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FROM THE 
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“The mountains are calling and I must go."

This famous John Muir quote graces t-shirts, Instagram photos, cell 
phone covers, and more. Clearly, for many, this statement deeply reso-
nates. For artist Rob Reynolds, part of his multi-mountain painted se-
ries Most Painted Mountain’s inspiration came from a recurring dream 
of being in a meadow below the Matterhorn that he visited when he 
was a boy. This “call” of the mountains, along with the hundreds of 
Mt. Fuji drawings and prints by the artist Hokusai, inspired Reynolds 
to portray the 11 different mountains and/or alpine glaciers in this 
exhibit. His vision is that the series will deliver a range of messages 
regarding the role of nature in today’s world: the place of mountains in 
our own lives and popular culture, and the scarcity of water and other 
natural resources. You can see for yourself as Reynolds’ Most Painted 
Mountain is on display at Ochi Gallery this July.

MOST 
PAINTED 
MOUNTAIN

“I feel that there ought to be a little bit of environmental awareness in everything we humans 
do these days—whether it’s our art, our jobs, or the way we live in the world.” 
-Rob Reynolds, artist, Most Painted Mountain

Above: "Matterhorn/Cervino" of Most Painted Mountain series. Oil, alkyd, 
and acrylic paint on canvas. 24"x30". 2016. Studio view.

svpn-mag.com     127   



The awe inspired by mountains has been written about for de-
cades, from 18th century British philosophers using the concept 
of the sublime to describe the Alps to John Muir in the American 
West describing the Sierra Nevada, all of which attempt to explore 
the feeling of smallness and complete dominance felt when in the 
presence of mountains.

There is another, less ubiquitous, quote that Ochi Gallery owner 
Pauli Ochi found resonated with her when reading Edward Ab-
bey’s Desert Solitaire: “Wilderness is not a luxury but a necessity 
of the human spirit, and as vital to our lives as water and good 
bread. A civilization which destroys what little remains of the 

wild, the spare, the original, is cutting itself off from its origins 
and betraying the principle of civilization itself.”

With this sentiment, the feeling of powerlessness in the face of 
nature is replaced by complete dominance over it resulting in 
its depletion. By depicting famous mountains that hold a grip 
on people’s imaginations, from Artesonraju in Peru (said to be 
the source of the Paramount Pictures logo) to the Matterhorn to 
Everest in their current state, Reynolds confronts the viewer with 
the reality of how these mountains have changed and how the 
earth as a whole is changing, often in a negative way.

“The mountains in the pictures are in glacial ecosystems that, 
when taken together, supply fresh water to 2 billion people,” says 
Reynolds. “I hope these works investigate the way nature is rep-
resented on one hand and how it actually is on the other. I hope 
it reflects the world as it is right now and that it might remind 
us of how massively delicate it all is.” Adds Ochi, “I think these 
paintings balance these two realities—the awe-inspiring beauty 
of nature and the repercussions of continuing on the way we 
have—all while still being just paintings, which somehow speaks 
to the idea that while we think we as individuals are insignificant 
in either our respect or our harm of the environment, we’re not.”

Confronting the reality of our new normality in regards to 
nature and natural resources is a common theme in Reynolds' 
work. In Just Add Water, Reynolds created large-scale watercolors 
that interpreted the significance of the L.A. Aqueduct through 
the lenses of history, geography, and time. An installation of 
13 banners listing the names of the thousands of ditch diggers, 
teamsters, cooks, dynamite workers, and more who were affected 
by the Aqueduct was included as a juxtaposition to encourage 
the reader to think of the complicated relationship between 
water and L.A.’s man-made aqueduct.

It’s not all necessary doom and gloom for Reynolds however. 
Despite the ecological message behind his works, Reynolds is 
attempting to academically explore how the perception and rep-
resentation of the natural world has changed from the 18th and 
19th century to the present through the medium of art. “Is the 
crushing realization that human endeavors are now reshaping the 
geological essence of the earth changing our very notions of self?” 
asks Reynolds. “On a most basic level I am interested in the way 
that human endeavors have shaped the environment, even before 
times of conquest and empire and modernity.” And in regards to 
the doom and gloom aspect, Reynolds attempts to do his part. 
“Honestly, I’m not sure painting is the best medium to convey 
messages about the environment; I think clear-spoken activists 
are the best at that,” explains Reynolds. "But I positively believe 
that art helps us to see the world in a different way." In support 
of this view, Ochi Gallery and Reynolds will be making a dona-
tion to Earthjustice with a percentage of the proceeds from Most 
Painted Mountain. 

To create this collection, Reynolds began from an index of alpine 
glaciers around the world that he’d created. Of the more than 
1,800 on the list, the 11 mountains selected were mountains 
that would be familiar to people and that are in areas where they 
deliver snowmelt runoff and provide fresh water to people in arid 
climates. Reynolds treats each painting as a unique thing and in 

Above: Rob Reynolds' Most Painted Mountain series

“I hope Most Painted Mountain reflects the world as it is right now, and that it might  
remind us of how massively delicate it all is.” –Rob Reynolds, artist

Above: Artist Rob Reynolds
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the case of each mountain, there are different stories. “In some 
cases, the cultures built around the mountains look upon them 
as actual spiritual beings,” explains Reynolds. “In others like Mt. 
Fuji, religious and folkloric views of that mountain stem from 
the belief that it is the dwelling place of the essence of life, which 
again is also simply put—water.” Or another mountain, like Ever-
est, serves as a metaphor for the outer limits of conquest and a test 
case for land use. By giving each painting, and mountain, its own 
thought and process, the collection as a whole becomes as strong 
as its individual components.

Using public domain images gathered off the Internet, Reynolds 
used design software to transform the images and shape them to 
accentuate certain features. Then the images are rendered in oil 
paint, going from digital to analog. This style is in line with 
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