
“The American West.” The term conjures up dreamy images of expansive plains, 
Native Americans on horseback adorned in headdresses and beads, and cowboys 
herding cattle. But for such an iconic time period that has captured the minds of 
many, the time period of the actual “West” was actually fairly short, taking place for 
the most part in the mid 1800s. Presenting a window into the wild West is Bros-
chofsky Galleries’ September show Native American Imagery in Contemporary Art, 
featuring art from Theodore Villa, Billy Schenck, Michael Coleman, Andy Warhol, 
and Gordon McConnell. Each artist focuses on Native Americans and the Ameri-
can West but with different perspectives and mediums; from the angle of landscape 
to artifacts to pop art.

“It was such a short time in our history,” says artist Michael Coleman. “The Ameri-
can West has the aspect of discovery, wide-open places, sunsets, sunrises, and the 
native people there. The American West is so full of stories—there’s a lot of history.” 
Adds Broschofsky Galleries owner Minette Broschofsky, “Living in close harmony 
with nature, finding beauty in the patterns that surround us, being brave when 
facing danger—these are things that resonate with us still. It strikes a chord when 
viewing the art that reveals this.” 

One artist to whom Native American history speaks especially is Theodore Villa, an 
artist whose watercolors of Indian artifacts have such vibrancy and saturated color 
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Top: "Double Bustle" by Theodore Villa. 
40"x60". Watercolor. 
Courtesy of Broschofsky Galleries
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that they seem to come alive. Learning of 
his cultural background from his Apache 
grandmother, Villa began researching arti-
facts in museums, private collections, and 
books. The result is beautiful images of 
dresses, shirts, headdresses, and more. “Ab-
stracted landscapes were the first images 
I exhibited professionally,” says Villa. But 
one afternoon, after being asked why he 
painted “lightweight” images, Villa chose 
to handle environmental issues in his art, 
but in his own way. “The watercolors I 
came up with when thinking of the envi-
ronment were not the desecration of the 
landscape but how people used and lived 
within it and harmed as little as possible. 
Therefore, I appropriated imagery from 
18th and 19th century Native Americans.” 
The Native American idea came easily to 
Villa, whose maternal grandmother was 
White Mountain Apache and Spanish. 
Stories of the old West in New Mexico 
influenced Villa greatly in his art where his 
artifacts serve as symbols of the environ-
ment as well as of the people who still 
create and use their artifacts. 

In the world of contemporary Western 
art, none is more relevant than artist 
Billy Schenck, responsible for setting the 
“contemporary western art” genre in mo-
tion alongside painter and sculptor Luis 
Jiménez and artist Fritz Scholder in the 
‘70s in New York City. “I was in New York 
in 1970 and started projecting black and 

white movie stills onto canvas and making 
paintings from them,” explains Schenck. 
“It automatically put me in a kind of cross 
between photo realist and the previous 
pop art school.” Being an artist amid Andy 
Warhol’s pop art scene created the oppor-
tunity for innovation and new genres to 
burst onto the art scene. “Luis, Fritz, and I 
became the granddaddies of contemporary 
western art. There was nothing anywhere 
before 1970 like what we were doing.” Be-
fore the trio of artists began exploring con-

temporary western art, previous art had 
been much more post-impressionist. “We 
completely influenced an entire genre in 
a generation.” Schenck’s work uses a pop 
sensibility to showcase cowboys, the roles 
of women, and the myth of Native Ameri-
cans in western narrative as portrayed in 
western films. Working in the pop-style al-
lows Schenck to introduce more elements 
into his art than classic western art might 
entail; things like political and social com-
mentary and captions, things he’s added 
in the last few decades of his process. 
“The American West has captured the 
imagination of not just Americans, but of 
people internationally for years. It’s a great 
springboard specifically for me to work 
with that genre in this pop style,” explains 
the artist. “If it was something different 
than the western genre people would be 
much more quick to dismiss it or not pay 
attention and stop to look.”

Even the king of pop art himself, Andy 
Warhol, dabbled in the genre of “western 
art” producing a portfolio titled “Cowboys 
& Indians.” For the first time in it, Warhol 
added “things” such as a Plains Indian 

shield, Kachina dolls, and an Indian head 
nickel along with portraits of John Wayne, 
Teddy Roosevelt, Annie Oakley, Gen-
eral Custer, and Geronimo. Broschofsky 
Galleries owner Minette says, “With the 
familiarity of the Soup Cans and Marilyn 
portraits, people are often surprised by 
the Warhol ‘Cowboys & Indians’ portfo-
lio. Warhol’s interest in Native American 
subjects led him to collecting Curtis 
photographs of Native American imagery, 

“The American West has captured 
the imagination of not just Ameri-
cans but of people internationally 
for years.” –artist Billy Schenck

"Overlooking Coyote Canyon" by Billy Schenck. 35"x45". Oil. Courtesy of Broschofsky Galleries

Artist Billy Schenck.
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fine arts
as well as beautiful baskets, weavings, and 
other artifacts. He frequented the Ameri-
can Museum of Natural History in New 
York. This all was inspiring him to create 
imagery from that subject.” His “Cowboys 
& Indians” collection, done in 1986, has 
become one of his most popular.

Enamored by Native American artifacts, 
artist Michael Coleman has a studio that 
is a veritable museum of western his-

tory complete with canoes in the rafters, 
life-size totem poles, stuffed animals and 
elk heads, and more taking up every nook 
and cranny of the 30 by 50 foot space. 
Unlike some artists who focus on a more 
historical or accurate depiction of Native 
Americans and western history in their art, 
Coleman strives to achieve the spiritual 
essence of a moment; to “awaken emotion 
with dreamlike evocations of remembered 
moods”, according to his bio. “I started 
painting landscapes in junior high and 

high school and started adding teepees 
because it looked cool,” explains Coleman. 
“But then I started learning more and 
more about it,” and with that Coleman 
created his signature completion of a 
landscape—adding the teepee, an homage 
to a remembered world of inhabitants who 
had a beautiful way of living with nature. 
Growing up in Utah, Coleman spent 
much of his days as a child outside hunt-
ing, fishing, and trapping, instilling a love 

of nature in him from an early age. “As a 
kid I spear fished, trapped muskrats and 
mink…the Indians were the closest thing 
to that kind of life. They way they hold the 
earth and its inhabitants sacred is a beauti-
ful way of living.” Coleman’s oil paintings 
are considered landscapes, though the 
way he approaches them is different than 
the way other artists portray a landscape. 
“I think of myself as a landscape painter 
but I put Indians and animals in there,” 
says Coleman. “I make the landscape the 

most important part because that’s where 
we live. A lot of painters paint the wildlife 
and throw in the landscape or paint an 
Indian and add the landscape. And a lot 
of it’s good but it makes the landscape 
the second thought.”  A prominent artist 
since the late ‘70s, Coleman is now going 
into his fourth decade as a western artist, 
continuing to make his signature paintings 
that offer the viewer a glimpse into the 
past.

Capturing the essence of the west is every 
contemporary western artist's goal in pro-
ducing art. For Gordon McConnell, this 
essence comes across in a spark of move-
ment, particularly the action of Indians 
charging on horseback. To get these im-
ages, McConnell derives a moment from 
a film still from classic westerns like Stage-
coach, Red River, Fort Apache, Rio Grande, 
and The Westerner. “I have become a fairly 
serious student of the western genre,” Mc-
Connell explains. “Though this is a vast, 
industrial-scale inventory of ‘B-Pictures’, 
I have concentrated more on historically 
important and aesthetically distinguished 

"There are many Wests and each person who lives here or visits has 
a different relationship to it." –artist Gordon McConnell

"Indian Head Nickel" by Andy Warhol. 36"x36". 
Screen print from "Cowboys & Indians". 1986. 

Left: "Sitting Bull" by Andy Warhol. 36"x36". 
Screenprint. 

Courtesy of Broschofsky Galleries.
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Western films.” To create his pieces, Mc-
Connell goes into a film and extracts one 
frame from the tens of thousands that 
make up a time-based narrative. “Among 
the things I am looking for is imagery that 
implies something about the essence of life 
or the human condition, our existential 
dilemma, and endurance, courage, and 
boldness of action. I particularly love the 
relationship of horse and rider, the hybrid 
animal—graceful, powerful, beautiful, 
and dynamic.” One of McConnell’s best 

known pieces, Spirits of the Wild Riders, 
comes from the 1936 film The Plains-
man, one of his childhood favorites. The 
particular shot he captures was shot on 
location near Billings, Montana, where the 
artist has lived since 1982. The blur of the 
galloping horses both paints an accurate 
depiction of the movie scene as well as 
reflection of the wild days of the West.

From remembering to conquering to 
simply reliving the West through art, these 

five artists in Broschofsky’s September 
show offer an important tribute to this 
short-lived period of time in our na-
tion’s history. Whether in oil paintings or 
artifact depictions, the West continues to 
capture the hearts and minds of all.

Broschofsky Galleries 
360 East Ave N | Ketchum 
208.726.4950 
brogallery.com

Above: Artist Michael Coleman. 
Left: "Antelope Encampment" by 
Michael Coleman. Oil. 18"x30". 
Courtesy of Broschofsky Galleries

Above: Artist Gordon McConnell, 
photo by Jane Waggoner Deschner.
Right: "Spirits of the Wild Riders" 
by Gordon McConnell. 24"x36". Oil. 
Courtesy of Broschofsky Galleries
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