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Kathy Moss
Kathy Moss’s work has evolved over 

the last 20 years into a personal iconog-
raphy, a world of glistening, minimalist 
surfaces, with floating objects employed 
as signs. The paintings play with bridg-
ing the two worlds of the conceptual and 
the representative, delicate, minimal 
amounts of paint oozing and floating on 
the muscular chalk and oil surface while 
the subject matter exists in deep space. 

Anne Siems
Internationally known for eloquent and 

ethereal paintings, Anne Siems’s figures 
and animals are inspired by early Euro-
pean and American landscapes. The set-
tings of her narrative paintings are based 
in part on her childhood memories in the 
woodlands and forests of Germany. Her 
work is both contemporary and roman-
tic, with real and fabricated subjects that 
float into the subconscious.

 
Linda Christensen

As a child, Linda Christensen was 
always in tune with the subtle shifts in 
mood of those around her. This sensitive 
observation of friends and strangers has 
continued to inspire her work as an artist. 
Christensen catches people who are in a 
“private place” and are turned within. 
Christensen finds something magical in 
seeing the humanness in others as they 
turn inward, reflectively but uncritically.

The gallery will host artist chats on 
Saturday, Sept. 1, at 10 a.m.

MOSS • SIEMS • CHRISTENSEN:
THREE SOLO EXHIBITIONS OF WOMEN PAINTERS

Gail Severn Gallery

BY HAYDEN SEDER

German-born and New York City-based artist Rainer Gross’s exhibition “Twins,” on display at Fred-
eric Boloix Fine Arts, in Ketchum, is a new take in the world of abstract art. Using a unique process 
all his own, Gross has created dual works of art that are almost identical but, upon further inspection, 

have their own slight differences that set them apart, much like identical twins with differing personalities. 
“Twins” is a series of paintings in pairs. Gross begins by layering pigments on one canvas, then adds 

oil paint to the second canvas and presses them together and peels them apart. The result is much like the 
monoprints that inspired Gross in which a painting and a plate are used but, in this instance, the result is 
two paintings instead of one. The paintings are similar looking but inverse to each other—where there are 
peaks on one there will be valleys in the other.

“This is an abstract show, an art form that has basically had a full life cycle from creation to maturation 
to obsolescence to revival,” Gross said. “The question becomes how to go into the 21st century making rel-
evant paintings. You hope to have something to add to the canon of abstract work without being redundant 
and repetitive. It’s a way of finding a new way of reinvigorating the tradition.” 

The artist, who has been represented by Boloix’s gallery for 12 years, was an immediate draw to the 
gallery owner. 

“I was drawn to Rainer’s work because of the qualities of richness of color, depth, and texture along with 
a certain personality that comes out that I rarely see in abstract work,” Boloix said. “Many people who don’t 
like abstract work absolutely love Rainer’s work.” 

Boloix refers to the works as “organized chaos”—organized in that there is a definitive process and tech-
nique to the work but there’s really no predicting what the pieces will look like when pulled apart. There are 
pockets here and raised bits there creating a completely new topography for each. Boloix likens the pieces 
and their many layers of peeled-apart paint to the façades seen across Europe.

“In Europe you’ll see paint that has peeled off, and through years of weathering you might see paint that’s 
hundreds of years old,” Boloix said. “This is a similar process, except that Rainer has created a process that 
doesn’t require waiting 200 years.” 

Boloix speaks of these paintings almost like children, saying that each has its own personality, but of all 
of them, he is most drawn to the “Lehman Twins.” The richly-textured dual canvases are a mix of desert 
oranges and small areas of blue, reminding Boloix of ancient Egypt.

“These pieces are really dramatic. For me, they remind me of the ancient Egyptian pieces I’ve seen at 
the British Museum and the Metropolitan. As soon as I saw these, I had this eerie feeling of being back in 
ancient Egypt; Rainer’s work just sends me to another place and time,” said Boloix. 

Boloix’s perception of each set of twins as children isn’t far off from the artist’s intention. When I ask 
about the names of his pieces—“Lehman Twins,” “Weldon Twins,” “Anderson Twins”—he tells me that he 
picks them randomly from the phone book as a means of naming. Much like one is given a name at birth, 
Gross assigns names to his paintings and likens the process of creating each piece to “giving birth.”

These abstract works of art are at once a showcase of abstract art and also a peek into the mind of some-
one trying to reinvigorate the abstract world. Gross’s work will remain up through the fall at Frederic 
Boloix Fine Arts in the Galleria Building in Ketchum.

SEEING DOUBLE
Frederic Boloix gallery will showcase “Twins” by artist Rainer Gross

A view of Gross’s work at Frederic Boloix Fine Arts in Ketchum. Artwork courtesy of Frederic Boloix Fine Arts


