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They say you can’t go home again.

That’s the feeling Jen Galpin had as she 
worked on her current collection of works, 
No Return Address, on view at Lipton Fine 
Arts August 5 through October. “I had 
the feeling one day of really wanting to go 
home but realizing I couldn’t find home 
anymore,” says Galpin. “Within the postal 
service there’s a facility called ‘the dead 
letter office’ which deals with undeliver-
able mail. The address is invalid, so it can’t 
be delivered and there’s no return address 
so it can’t be sent back to the person who 
mailed it. So it sits in this liminal space, 
neither here nor there, waiting.”

Exploring liminal space seems appropri-
ate for an artist who is neither painter nor 
printmaker nor photographer but an amal-
gamation of all three, producing works 
of beautiful art on top of photographic 
transfers. Galpin founded Vita Brevis Press 
in 2001 and has been working as a master 
printer specializing in large-scale mono-
types and lithographic photo transfers with 
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Above: "The Story You Think You Know Is Never the Real One" by Jen Galpin. 40"x30". Oil, monotype, and 
lithographic photo transfer on panel. Courtesy of the artist.

Above: Artist, Jen Galpin

JEN GALIPN'S ART EXHIBITION "NO RETURN 

ADDRESS" OPENS THIS MONTH AT LIPTON FINE 

ARTS WITH OVER 20 LARGE AND SMALL WORKS.
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artists for 15 years. By combining the 
mediums of photography, printmaking, 
and painting, Galpin’s pieces create a 
seamlessly layered mix of haunting, ethe-
real work on top of photo transfers, giv-
ing the viewer pause as your eyes take in 
the beauty of the mixed disciplines. “Jen 
Galpin is one of those rare finds in the 
artist world of the Wood River Valley,” 
says Gary Lipton, owner of Lipton Fine 
Arts. “She deserves all the accolades she 
generates. Her career will extend beyond 
this Valley, easily.”

For No Return Address, a show of more 
than 20 large and small works, Galpin 
spent the last year creating her works, 
during which time the name “No Return 
Address” truly came to speak to her. “As I 
was working on this show I was process-
ing some significant life changes and had 
the unsettling experience of the familiar 
suddenly feeling foreign. Everything 
looked the same, but nothing felt the 
same. It was an incredibly dislocating 
sensation. When I came across the exis-

Above: "Limits of Desire" by Jen Galpin. 36"x72". Oil on panel. Courtesy of the artist. Below: "I Haven't Lost You I've Just Misplaced You (I-IX)" by Jen Galpin. 12.5"x13.5". 
Lithographic photo transfer with monotype on Rives BFK. Courtesy of the artist.
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“I want to tell a story, but not the 
whole story. I want to allow the 
viewer space to bring their own 
experience to the work.”  
–Jen Galpin

tence of the ‘dead letter office’, I considered 
the stacks of undeliverable mail, occupy-
ing this strange and uncertain transitional 
space. I found it so poignant and reflective 
of my personal experience, I decided to 

use it for the title of the show. It felt like 
the thread that tied everything together,” 
explains Galpin.

While Galpin has had solo exhibitions 
locally at Ochi Gallery, Sun Valley Center 
for the Arts, and Scape Design Studio, this 
will be a different exhibition due largely to 
the scale and mediums in this collection 
of works. “The scale of work in this show 
is much larger than I’ve made in the past,” 
explains Galpin. “The painted elements 
take up more of the compositions and 
I’ve also included works on paper, which 
I haven’t made as stand-alone pieces for a 
long time.”

For the works in this collection, as with 
her other works, Galpin first begins with 
a photograph taken on her iPhone and 
usually edited with Instagram. The photos 
are then printed as 8”x10”s and hung on 
her studio wall until she decides how to 
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use them. Rather than choosing subjects 
ahead of time, Galpin allows the process 
to evolve in a non-linear manner, giving a 
range of diversity to her subjects. “Some-
times I paint directly from the photo and 
other times I’ll scale the photo to life-size 
and make a large-scale photocopy for the 
lithographic transfer process,” explains 
Galpin. “My process starts with print-
making—typically a monotype—which, 
in itself, is an original work of art. Mono-
types are essentially paintings created on 
Plexiglas and transferred to paper by the 
pressure of the etching press. Starting 
with paper is a way for me to immedi-
ately get my hands on something.”

The subjects in this range of work include 
feathers and clouds,  brick walls and 
roses. But one that stands out for the 
viewer, as well as for Galpin, is “Limits 
of Desire” of a laurel hedge. “Each piece 
is meaningful to me for different reasons 
but ‘Limits of Desire’ was the first piece 
I started when I began working on this 
show. It’s by far the largest realist painting 
I’ve completed to date and it set the tone 
and direction for the rest of the work. 
It’s a deeply emotional piece for me. I 
burst into tears when I finished it—just 
sat down and cried—which was entirely 
unexpected!”

The beauty of No Return Address is truly 
something to behold in person; to capture 
the complexity of each piece as well as to 
attempt to infer that feeling of having No 
Return Address.

Above: "It All Gives Way Eventually" by Jen Galpin. 38"x40".  Lithographic photo transfer with monotype on Rives 
BFK. Courtesy of the artist.

Above: "Two Part Missive (I)" by Jen Galpin. 36"x36". 
Oil and monotype on panel. Courtesy of the artist.
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