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When Whiskey Jacques music manager, 
Ryan Kolquist, asked if I wanted to inter-
view Manatee Commune for this issue, 
I did a quick Google search. The images 
that came up of musician Grant Eadie 
immediately intrigued me: photos of him 
with eloquent paint splatters reminiscent 
of Google Chrome commercials; a series 
of photos with a small snake crawling 
across his face, entangled in his black 
square-rimmed glasses; and images of 
him standing among tall plants with a 
white plastic “thank you” bag over his 
head. I quickly agreed to the interview.

Coming to Whiskey Jacques November 
10, Manatee Commune is a one-man 
band that melds together synthesized 
electronic beats and samples from the 
natural world with classical music. Eadie 
has played with fellow electronic bands 
Odesza, Glass Animals, Slow Magic, 
Emanicipator, and Blockhead; at festivals 
like Bumbershoot, Capitol Hill Block 
Party, Sasquatch, and Bonnaroo; and was 
named the Best Electronic Artist by the 
Seattle Weekly in 2014. His website de-
scribes his music as “textures of the rainy 
woods and the windy seas of the Pacific 
Northwest with the calming mood of 
clean surfy-guitar licks and rolling arpeg-
giated sine waves.” The sound is
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Right: Grant Eadie a.k.a. Manatee Commune
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Grant’s Current Playlist:

Lucky Shiner, Gold Panda

Crack-Up, Fleet Foxes

Dirty Projectors, Dirty Projectors

Soft Sounds From Another Planet, 
Japanese Breakfast 
The Japanese House

Begin, Shallou

“All music has the same basic principles but I do really 
love the cinematic aspect of making electronic music; it’s 
a lot of storytelling and setting tones and spaces, creating 
ideas that are different to every person.” —Grant Eadie, 
Manatee Commune 

luminous and energetic as he com-
bines the natural environment of 
his Pacific Northwest home into his 
beats.

“When I released my debut record, 
Brush, in 2014, I was living in Bell-
ingham [to attend Western Washing-
ton University] and really falling in 
love with the rain and the environ-
ment there,” explains Eadie. “To get 
to the house I lived in, I had to walk 
through the forest and I would often 
drag my hands through the brush. I 
was trying to capture the day-to-day 
subtleties and create this really relax-
ing album for myself.” The result 
was a record that made its way to 
number three on Bandcamp, Ama-
zon, and iTunes. This almost ethereal 
vibe is easy to connect with in Eadie’s 
music, particularly in his instrumen-
tals where the music speaks for itself. 
Threads of classical and electronic 
music are seamlessly woven together 
as Eadie composes viola, guitar, 
piano, and drums into synthesizer 
beats creating a feel all its own. “All 
music has the same basic principles 
but I do really love the cinematic 
aspect of making electronic music; 

it’s a lot of storytelling and setting 
tones and spaces, creating ideas that 
are different to every person.” 

Brush was Eadie’s solo debut after 
growing up playing violin and guitar 
and then in a high school band called 
Soccer Mom. “I loved playing in 
Soccer Mom so much that we started 
recording and that’s when I started 
digging into the internet to find out 
how to record and make music digi-
tal,” says Eadie. The rest of the band 
eventually dispersed and Eadie found 
himself in a prime and ready position 
to become a solo artist. “I was listen-
ing to this album Lucky Shiner by 
Gold Panda in 2010 and was finally 
like, ‘Oh man, you can make good 
music completely by yourself.’”

The year after Brush, Eadie submit-
ted a video to NPR Music’s Tiny 
Desk Concert contest [intimate 
performances recorded live at the 
desk of All Songs Considered host 
Bob Boilen] and was among the top 
10 favorite entries. In his submission 
video, you can see redhead Eadie 
wearing his signature glasses and a 
thrift-store grandpa-style sweater, 
putting as much passion into sound-
board mixing as one possibly could. 
Then he switches over to a small 
drum set of just two drums and gives 
them just as much passion. Part-
way through the session, a curtain 
is drawn back to reveal that he is 
actually outside on top of a cliff with 
gorgeous views. After the drums, he 
picks up a violin which blends seam-
lessly into the electronic beat. While 
his NPR debut didn’t add much to 
his career or his fan base (he says he 

got a few hundred extra followers 
on Facebook and Instagram), this 
resume-building gig helps showcase 
the kind of energy Eadie exudes. “I 
was still learning how to make music 
and play it live,” explains Eadie of 
the video. “I was still figuring out 
how I wanted to play my music in a 
live setting.” 

Eadie’s most recent, self-titled album 
came out in October 2016, a year 
after his EP Thistle. “This album, 
to me, is the record that I had been 
wanting to put together for years  
and that culminated with having 
good field samples and recordings 
and understanding.” The first track 
on the album, “What We’ve Got,” 
featuring Flint Eastwood, became a 
single and really put Manatee Com-
mune on the electronic scene, allow-
ing him to tour with Bishop Briggs. 
With some high-profile remixes, 
new music videos, a fall tour, and a 
brand-new live set on the horizon, 
Eadie’s one-man band is surely on the 
cusp of greatness.

And I’m sure you’re wondering—
where did that name come from?

“Oh, god, just being stoned in my 
dorm room, honestly. I was also 
on a big Animal Collective kick at 
the time. I was thinking about how 
funny manatees living in a commune 
would be.” There you have it.

Manatee Commune plays at  
Whiskey Jacques in Ketchum,  
November 10, 2017. For more information 
and tickets visit whiskeyjacques.com.
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